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~at least 1973; sold to Perls); [Perls
k no. 7143]; Mr. and Mrs. Klaus G. Perls, New
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New York. Perls Galleries. "Picasso: An American Tribute," April 25-May 12, 1962, no. 4.
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Montreal Museum of Fine Arts. "Picasso and Man," February 28-March 31, 1964, no. 110.
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Z[EE (Guo Xi), F-% (Early Spring), 1072 (Northern Song
dynasty). National Palace Museum, Taipei. Hanging scroll.
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http://upload.wikimedia.org/wikipedia/commons/8/86/Guo_Xi_-_Early_Spring_(large).jpg
http://upload.wikimedia.org/wikipedia/commons/8/86/Guo_Xi_-_Early_Spring_(large).jpg
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By the Seashore

Artist:

Date:

Medium:
Dimensions:
Classification:
Credit Line:

Accession Number:

9 On view at The Met Fifth Avenue in Gallery 824

Auguste Renoir (French, Limoges 1841-1919 Cagnes-sur-Mer)
1883

Oil on canvas

361/4x281/2in.(921x72.4 cm)

Paintings

H. O. Havemeyer Collection, Bequest of Mrs. H. O. Havemeyer, 1929

29100125

Renoir likely painted this work in his studio. posing his model and future wife, Aline Charigot. in

a wicker chair. The beach behind her probably represents the Normandy coast near Dieppe.

This canvas reflects the impact of Renoir’s trip to Italy in 1881-82, which inspired him to unite

the “grandeur and simplicity” he admired in Renaissance art with the luminosity of

Impressionism. His new approach, which he called his “dry” manner. is evident in Aline’s face,

with its carefully drawn features and smooth handling of paint. The medley of quick strokes in

the background, however, displays the freer technique of Rencir’s earlier years.



Vincent van Gogh

A

, Dutch, Zundert 1853-1890 Auvers-sur-Oise
5

4 L'Arlésienne: Madame Joseph-Michel Ginoux
= (Marie Julien, 1848-1911), 1888-89

% Oil on canvas

4 While in Arles, Van Gogh painted two very similar

:’ portraits of Marie Ginoux, the proprietress of the

9 Café de la Gare, wearing the regional costume of

E the legendary dark-haired beauties of Arles. The

P first version, which he described in a letter of

2 November 1888 as "an Arlésienne . . . knocked off

in one hour," must be the more thinly and summarily
executed portrait in the Musée d'Orsay, Paris. In it a
parasol and gloves lie on the table instead of books.

This portrait belonged to the sitter until she sold it
in 1895.

5 £/ni
AN BV TSI

Bequest of Sam A. Lewisohn, 1951
51.112.3




Vincent Van Gogh Vincent Van Gogh

L'Arlésienne: Madame Joseph-Michel L'Arlésienneen 1888
Ginoux (Marie Julien, 1848-1911) huile sur toileH. 0.925; L. 0.735
The Metropolitan Museum of Art musée d'Orsay, Paris, France©photo musée d'Orsay / rmn
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