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Pair of baby boots

Place of origin: England (made)

Date: early 19th century (made)
Artist/Maker: Unknown

Credit Line: Given by Messrs Harrods Ltd.
Museum number: T.536&A-1913

Gallery location: In Storage
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Artist: Vincent van Gogh (1853-1890) (4)

Period: 19th century (9230)

Type: oil paint (473)

Keywords

bandages (8) | ears (5) | hats and headgear (1282) | mental
health (2) | portraits (1315) | self-portraits (34)

Image sets with this image: en exposicion 3

Self-Portrait with Bandaged Ear
1889

Vincent van Gogh (1853-1890)

Oil on canvas

Width: 50 cm ( canvas ); Height: 60.5 cm ( canvas ); Width: 70 cm
( frame ); Height: 81 cm ( frame ); Depth: 8 cm ( frame );

Acquisition (source, method, date)
Courtauld, Samuel; bequest; 1948
P.1948.SC.175

About this work

Paul Gauguin joined Van Gogh in Arles in November 1888, in
order to paint together in what Van Gogh called the ‘studio of the
south’, but they quickly started to quarrel. After an argument on 23
December, Van Gogh mutilated his right ear. He was admitted to
hospital, and Gauguin returned to Paris.

This self-portrait was one of the first works Van Gogh painted after
this incident. He seems to have thought that the act of painting
would help him recover his mental equilibrium.

Van Gogh wears rough outdoor clothing. Behind him are an easel
with a scarcely worked painting, and a print he owned by the
Japanese artist Sato Torakiyo (dating from the 1870s). The picture
could be a defiant statement of his determination to continue
painting (Permanent collection label)

This work is on display
While we make every effort to ensure this information is correct,
displays are subject fo last-minute changes.

Copyright: © The Samuel Courtauld Trust, The Courtauld Gallery,
London
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The Dreamer

Artist: Pablo Picasso (Spanish, Malaga 1881-1973 Mougins, France)
Date: 1932

Medium: Oil on canvas

Dimensions: 3978 x3634in. (101.3x933¢cm)

Classification: Paintings

Credit Line: The Mr.and Mrs. Klaus G. Perls Collection, 1997

Accession Number: 19971494

Rights and © 2017 Estate of Pablo Picasso [ Artists Rights Society (ARS), New
Reproduction: York

Q@ Onview at The Met Fifth Avenuein Gallery 901

Marie-Thérése Walter, the subject of this sensuous painting, met the artist in 1927, when she
was seventeen and he was forty-five. She became his lover and muse soon after. While the
female form was not a new subject for Picasso, the flowing, curvilinear style and bright,
saturated tones used to depicted Marie-Therése are departures from his earlier portrayals of
women. By simplifying her voluptuous form into primary shapes, Picasso presents her figure as
something resembling an ancient fertility object.
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