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http://www.artic.edu/aic/collections/artwork/14624?search_no=18&index=1

Claude Monet
French, 1840-1926

Stacks of Wheat (End of Day, Autumn), 1890/91

Oil on canvas
658 x 101 cm (27 7/8 x 39 3/4 in.)
Inscribed lower left: Claude Monet 91

Mr. and Mrs. Lewis Larmed Coburm Memorial

Collection, 1933.444 n u

View enlargement
European Painting and Sculpture Add to my collection
Gallery 243

The monumental stacks that Claude Monet depicted in his series Stacks of Wheat rose fifteen to twenty feet
and stood just outside the artist's farmhouse at Giverny] Through 1890 and 1891__he worked on this series |
both in the field, painting simultaneously at several easels, and in the studio, refining pictorial harmonies. In

May 1891, Monet hung fifteen of these canvases next to each other in one small room in the Galerie Durand
Ruel in Paris. An unprecedented critical and financial success, the exhibition marked a breakthrough in
Monet's career, as well as in the history of French art. In this view, and in nearly all of the autumn views in thd

series, the conical tops of the stacks break the horizon and push into the sky. But in most of the winter views,
which constitute the core of the series, the stacks seem wrapped by bands of hill and field, as if bedded down
for the season. For Monet, the stack was a resonant symbol of sustenance and survival. He followed this
group with further series depicting poplars, the facade of Rouen Cathedral, and, later, his own garden at
Giverny. The Art Institute has the largest group of Monet’s Stacks of Wheat in the world.

— Entry, Essential Guide, 2009, p. 227.

This work is featured in the online catalogue Monet Paintings and Drawings at the Art Institute of Chicago, the
first volume in the Art Institute’s scholarly digital series on the Impressionist circle. The catalogue offers in-
depth curatorial and technical entries on 47 artworks by Claude Monet in the museum’s collection; entries
feature interactive and layered high-resolution imaging, previously unpublished technical photographs,
archival materials, and documentation relating to each artwork.

Meules, milieu du jour [Haystacks, midday]
National Gallery of Australia
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Haystacks, (Sunset) %/ [ 75
Museum of Fine Arts, Boston
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Self-Portrait with Portrait of See also:
Emile Bernard (Les misérables)
Pont-Aven, 1888 Paul Gauguin (1848 - 1903) —

oil on canvas, 445 cm x 503 cm 7
Credits (obliged to state): Van Gogh Museum, Amsterdam (Vincent van
Gogh Foundation)

Van Gogh knew that Japanese printmakers often exchanged work with
one another. The idea appealed to him, so he suggested that he, Paul
Gauguin and Emile Bernard should do the same: ‘It clearly proves that
they liked one another and stuck together, and that there was a certain
harmony among them [. . .] The more we resemble them in that respect,
the better it will be for us’ His friends both sent self-portraits, with a
likeness of the other artist in the background.

Gauguin painted himself in the guise of Jean Valjean, the main character
of Victor Hugo’s novel Les Misérables, equating the vibrant and loving
fictional outcast with the misunderstood artists of his time. He wrote: ‘By
doing him with my features, you have my individual image, as well as a
portrait of us all, poor victims of society, taking our revenge on it by
doing good’. The cheerful floral pattern on the wall was Gauguin’s way
of testifying to ‘our artistic virginity’.

Van Gogh was impressed by the portrait’s melancholy character. He
described the shadows in Gauguin’s face as ‘lugubriously tinged with
blue’ and noted that he looked ill and tormented’’
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